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CIIEHU®PIKA KIJACHYHOTI'O AETEKTHUBY:
CEMAHTHUYHI TA CTPYKTYPHI OCOBJIUBOCTI

V cTarTi AOCTIIKEHO Cenu(iKy KIACHYHOTO ACTEKTHBY Kpi3b MPU3MY CEMaHTHYHHUX 1 CTPYKTYPHHX 0COOIHBOCTENl
HapatuBy. OCHOBHA yBara mpuIiIseThes anamisy Galdynu, CroxeTy, Hapailii, hokaiizaiii, YaCTOTHOCTI MOAiN Ta 4aCOBUX
XapaKTepUCTHK OINOBiJi, AKi BU3HAYAIOTh YHIKaJbHI PUCH AETEKTHBHOTO *aHpy. [lokazaHo, 0 KJIACHYHUHA NETEKTHB
BHUPI3HAETHCS PETPOCTICKTHBHAM BUKIIAJIOM ITIOMIH, BIACYTHICTIO ACTEKTHBA HA MICIli 3I0YHHY, TIOBTOPEHHIM KITIOYOBUX
Tofti# (Moiii-KepHeNiB) 1 CIIEHIYHAM BHAUICHHAM HAHBXJMBIIIMX MOMEHTIB. OCOONHBY pONb y CTPYKTYpi TBOPY BiJi-
rpa€ MOEIHAHHS aHATITHIHOCTI TOIOBHOTO Teposi Ta 00MEXeHOi, (iKCOBaHOI MEpCIEKTUBH Haparopa, Io 3ade3medye
SIK HaIIPY>KSHHS CEOYKETHOT JIiHi1, TaK 1 MOCTYIOBE PO3KPUTTS iH(opMarlii Juis ynTaya.

Ha npuknani Hoenmu Enrapa [To «BouBcTBO Ha Bynuili Mopr» Moka3aHo, SK y KIACHYHOMY JICTCKTHBI OpraHi3oBaHe
HOro 03HaYaJbHE MOJIE: TIEBHI MOJii TOBTOPIOIOTHCS, 1HINI HABMHCHO TPOITYCKAIOThCs a00 MPUXOBYIOTHC, 110 JTO3BOJISE
CTBOPHTH IHTETEKTyaJbHHI BUKIIHK I YATaYa Ta BUOYAYBATH JOTIKY PO3CIiAyBaHHS. Y CTATTi TaKOX OKPECIEHO 3Ha-
YEHHS YaCOBUX 1 MPOCTOPOBUX CTPHOKIB, PETENBHOTO MIIaHyBaHHS (habyNnbHUX €Mi30/iB i CTPYKTYPYBAaHHS MOAIH TaKUM
YUHOM, 100 YUTa4Y MOCTYIIOBO BUSBIIAB KIIIOUOBI A€Tali, 30epiratoun 3aIiikaBIeHiCTh Ta IHTPUTY.

JlocnifkeHHS TEMOHCTpPY€E, IO CEMAHTU4YHI Ta CTPYKTYpHI MapaMeTpu HapaTHBy JETEKTHBHOIO TBOPY TICHO
B3a€EMOIIOB’A3aHI ¥ pa3oM (OPMYIOTh HOTO XyNOXHIO crelu(iky, 1o Jae 3MOry IIHOIIEe 3pO3yMITH KaHPOBI 3aKOHO-
MIPHOCTI KJIACUYHOIO AETEKTHBHOIO TEKCTY, IPUHIUMNYU 0OYNOBU IHTPUTH Ta MEXaHI3MHU B3a€MOZIl UUTa4a 3 TEKCTOM.
V miicyMKy 3po0IeHO BUCHOBOK, IO KJTACHYHUH JeTEKTUB (PYHKIIOHYE K 9iTKO OpraHi30BaHa CUCTEMa, Y SKil HoeaHaH-
HSI PETENBHO BUOYIYBAHOTO CIOKETY, 0OMEKEHOT TOUKH 30py HapaTopa Ta MOBTOPIOBAHUX KITFOUOBHX ITOAIH 3a0e3meuye
JIOTIYHICTh, HANPYKEHICTh 1 IITICHICTh HAPATHUBY.

KoarouoBi cioBa: xiacHyHWi JICTEKTUB, HapaTuB, Haparop, ¢alyma, croxket, Qokamizaimis, MOMIS-KepHE,
MIO/is-CaTEJIIT.
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IlocTaBiaeHHs npodiaeMu. /[eTeKkTUB sK KaHp
1 SIK TUI XyAO)KHBOTO TEKCTY 3aBXIU mepeOdy-
BaB y I0JII 30py JIITEpaTypO3HABIIB PI3HUX MLIKLI
1 HanpsMkiB. [locTiiiHuil iHTEpec MOCIHiTHUKIB
JI0 TBOPIB JIETEKTUBHOI JITEPATYPH TMOSICHIOETHCS
TUM, 110 BOHM, Ha HAIl NOMIAM, SKHaWKpalie BiJ-
MIOB1JIaI0Th HOBITHIM JaHUM (1310710711, HEHpOiHT-
BICTHKH Ta IICHXOJIHTBICTUKHU. Bimomo, 1m0 M0O30K
JIOMHU CKJIAJA€ThCS 13 JBOX MIBKYJb, KOXXHA
3 SIKHX BUKOHY€ meBHI QyHkuii. Tak, mpaBa miB-
KyJIsl BIATIOBIa€ 3a a0CTPaKTO-00pa3He MUCIICHHS,
a JliBa — 3a JOriyHo-aHajiTuuHe. Came eTeKTHB-
HUI XKaHp Marepiaiizye 0a30Bi KOTHITUBHI OYiKy-
BaHHS JIIOAMHH 3arajioM 1 YuTa4a 30Kkpema. Y JeTek-
TUBI TUTaHHS «XTO CKOIB 37104nH?» 1 «Yomy Oyito
CKOEHO 3JI0YMH?» TapMOHIMHO BIJA3EPKAIIOIOThH
moTpedu JIFOACHKOTO CIOco0y MHUCIEHHS: Bifl-
MOBib Ha MEpIle 3HAXOOUTHCS y «cdepl KoMmIe-
TEHII1» JBOI MiBKYJi, TOOTO y cdepi JOTIgHOTO,
a Ha Jipyre — y cdepi 00pazHo-eMoIliitHoro, ado x
y npaBiii miBKy:i. CTae 3p03yMiINM, TAKUM YHHOM,
BEJIMYE3HA TMOMYJSPHICTE TBOPIB JAETEKTUBHOTO
KaHpy 3 Yyacy WOro BUHUKHEHHS 1 O ChOTO/ICHHS.
AHaNi3 OCTaHHIX JOCTigXKeHb i mMyOsikamii.
CyuacHuil eram pO3BUTKY (DITOJIOTIYHOT HAYKH
3arajgoM 1 MOETHKH XyJOXHBOTO TEKCTy 30Kpema
XapaKTEPU3YEThCSI 3POCTAIOYMM IHTEPECOM [0
HapaTUBHOTO JIUCKYpCY. 3a MOPIBHSIHO HEBEIUKUI
nepion (mounHaroud i3 60-x pokiB XX CTOMTTH,
KOJIM HaparoJiorisi cpopMyBajacs K OKpema Hay-
KOBa JUCIMIUIIHA) 3’SIBUBCS TIOTYXHHH KOPITYC
JOCTIKeHb, TPUCBSIYEHUX CTPYKTYpi Ta (yHK-
unionyBanuto omoBini (K. XKenerr, II. Tomopos,
C. Yarmen, C. Koxan, [Ix. Ilpinc, P. bapr,
S1. Mandpen ta iH.). B ykpaiHcbkoMy siTepaTypos-
HAaBCTBI TAKOXK AKTUBHO PO3POOJISETHCS HApaTUBHA
npobnemaruka (JI. Manesko-bekepcbka, M. Tka-
yyk, P. I'pom’sik, T. Kymniposa Ta iH.). Kpim Toro,
yBara Cy4acHUX HayKOBIIIB CIIPSIMOBaHa TaKOX Ha
BUBYEHHS CHEUU(DIKH JETEKTUBHOIO JTUCKYpCY
[Pamazan Ta iH.], "KaHPOBUX 1 CTHIILOBUX IOMiHAHT
netekTuBHOI ipo3u [Kamoxkna; [lepeTiok Ta iH.].
Mera cTarTi — 301l ICHUTH KOMIUIEKCHUH aHaTi3
CEMaHTUYHUX 1 CTPYKTYPHUX OCOOJIMBOCTEN Kila-
CUYHOTO JETEKTHBY Ta BU3HAYMTH KJIFOUOBI mMapa-
METpH, O GOPMYIOTH HOTO )KaHPOBY CIIEHUDIKY.
Buxkiaaxg ocHoBHOro Mmarepiajay mocii-
mxeHHs. Haparonorist (Teopiss omosini) crajna
CHOTOJIHI OKPEMOI0 Tajy33[0 MiKIHUCIUILTIHAP-
HOTO 3HaHHS, Y SIKI HAKOMMYEHO 3HAUHUN JOCBI
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aHa/i3y Ta iHTepIpeTanii HapaTOJOTIYHUX JHC-
KypciB. OcoOMMBOro 3Hau€HHS B 1IbOMY acCIeKTI
HaOyBarOTh Teopis MOJii y HapaTuBi, aHAJIITHKA
IHTPUTH, CIOCTEPEKEHHS 3a MEpPCHEKTHUBOIO
(poxamizamiero) abo TOUYKOIO 30py OMOBIIi, METO-
JIMKa aHaJITUYHOTO YJICHYBaHHS TEKCTY, BH3Ha-
YeHHs MO3MIIii OToBiIa4a (HapaTopa) y KOMyHiKa-
TUBHOMY MPOCTOPI1 TBOPY.

HapatuB — 1e «00’€KT Ta akT MOBiIOMIICHHS
Ipo copaBxHI 4M (IKTUBHI Momii, 3A1HCHIOBa-
HUU OMHUM dYHM KUTbKOMa Haparopamu, ajape-
COBaHMH OJHOMY a0O KUIBKOM HapaTaropam»
[['pom’sik : 476]. Inmmmu ciioBamu, 1e Oyab-sSKui
TeKCT (BepOasbHUIT a00 HeBepOaIbHUIT), 110 TMOBI-
JIOMJISIE TIPO TIEBHY TTOIIF0 YK HU3KY IO 1 mepe/t-
0auae HasIBHICTH BIANPaBHUKA TIOBIJOMIICHHS
(y TepmiHax HAIIOro JOCHIIKEHHSI — aBTOpa
JIETEKTHBY), CaMOro IOBIJOMJIEHHS (HapaTHUBY)
1 oep>KyBaua MOBIIOMIICHHS (YUTaya JETEKTUBY).

B okpecieHOMy KOHTEKCTI 3aCTOCOBYEMO TaKi
KITFOYOBI HAPATOJIOT19HI TOHATTS:

@Dabyna — YMHHHK CIOXKETYy, WOTO SIpo, IO
BU3HAYa€ MEXI pyXy CIOKETy B yaci i mpocTopi
[[pom’sak : 690]. dabyna po3kpuBa€e MOCIiAOB-
HICTB TO/Iii y XPOHOJIOTIYHOMY TOPSAKY.

Hapayis — nuckypc, 10 NpeAcTaBise OIHYy YU
KiJIbKa TOJiH; opraHizauis Bukiaay noxii [Tka-
gyk : 85].

Ilodis — 3MiHa cTaHy, TpEICTaBIIeHA Yy JHC-
Kypcl uepe3 npoliecyalibHe TBEpAKEHHS y MOIycCl
pobumu uun mpanaamucs. Ilongii MoxyTe OyTu
xepnenamu (kernels) ta camenimamu (satellites)
[Chatman]. [Toxii-kepHenu — e GyHIaMEHTaIbHI,
CIOKETOTBOPUi Mojii, 6e3 SKUX OMOBiJb BTpadae
JIOT1YHY MOCIIIOBHICTh 200 KIIFOUOBHM MPUYNHHO-
HACJIIIKOBUH JIaHIIOT. BOHU CTaHOBIATH OMOPHUIA
KapKac CIOXKETy, BM3HAYaIOTh HANpsIMOK PpO3BU-
TKy [Jii Ta HE MOXYTb OyTH BWIIy4€HI Oe3 1CTOT-
Hoi TpaHcopmarii ¢hadymu. [loxii-caTenitu — 1e
JIOTIOMDXKHI, JPYTOPsAIHI MOALT, sIKI PO3IINPIOIOTH,
MOSICHIOIOTh YW JIETAJII3yIOTh OCHOBHY CIOXKETHY
THIO, ajie He € KPUTUIHUMH JJISI JIOTIKH OTIOBI1Ii.
Bonu ciayryroTh ams xapakrepusallii mepcoHaxiB,
CTBOpEHHsS arMoc(epu 1 MOXKyTb OyTH OMYyILIEHI
6€e3 BTpaTH OCHOBHOTO 3MiCTY;

Ilepconasc — axkTaHT HapaTWBY, HaJIICHHIA
AQHTPONIOMOP(HUMH pUCAMHU 1 BKIIIOUEHHH y Aif0.
[Tepconaxi MOXyTh OyTH TOJOBHHMH YU JAPYTO-
psAIHUME (3 TOIIALY TEKCTyalabHOI 3HAYMMOCTI),
JUHAMIYHUMHU  (KOJIM 3MIHIOIOTBCS, 3a3HAOTh
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€BOJIIONIi y CBOEMY JyXOBHOMY PO3BHUTKY), a00
CTaTUYHUMH (HE3MIHHUMH).

Touka 30py abo ¢hoxanizayis — mepueNIliitHA
YW KOHIIENTyaJlbHA TMO3HULISA, 32 JOMOMOIOI0 SKOT
NIPEICTaBICHO HApaTOBaHI CHUTYyalli 1 moaii; mep-
cniektuBa, o [[pom’sik; Tkauyk; Prince]. Bin-
TaKk TeperzieMo /0 aHamizy chenudikd Kiacud-
HOTO JICTEKTUBY.

JleTekTuB, y TpaauLiiHOMY TPaKTyBaHHI, — 1€
«TPO30BMH TBIp, 30BHILIHIN CIKET SKOTrO MOCHi-
JIOBHO PO3KPHBAE SIKYCh 3aIUIyTaHy Ta€MHHUIIIO,
MOB’s3aHy 31 3JIOUMHOM Ta HOro po3ciiayBaH-
HSIM, a BHYTpIIIHIA € KOTHITHBHOIO 1CTOpI€rO
po3B’s3aHHs JorigHoi 3aaqi» [Kosamis : 271].

KaHoH KimacMYHOTO MJETEKTHBY, 3aKJIaJCHUN
E. Tlo y 1840-x pokax, Ma€ 4iTKy KOMIIO3HILIIO:
1) excnosuyia (yBeneHHs JETEKTHBA Y CIIJICTBO);
2) oensi0 micys 3104uny, 30ip 00Kaszie (MOXKIUBI
XHOHI JTOKa3M, sIKi BBOAATH B OMaHy; BIIXHUJICHHS
BIJl MpaBWIbHOI Bepcli, 110 HAaJa€e aBTOPYy MOXK-
JUBICTh aHANITUYHOI Tpuronmu); 3) npedcmas-
JIeHHs Ni003PI06anux i 3’Acyeants ixnvoi poni (3a
JIONIOMOTOI0 JIONMUTIB a00 3arIaHOBaHOI aBTOPOM
ycKkinagHeHoi Oeciau); 4) nepwa cnpoba eupi-
uilenHs: 4acTkoBl abo XHMOHI BHCHOBKH, CIPOC-
TYBaHHS SIKHX BOJIHOYAC € PO3raJIKOI0 Ta€MHMUIII;
5) nepeocmucnenns ¢haxmis; 6) gopmanvre pos-
Kpumms 3104uHy; 7) N02iuHe NO’ACHeHHA: 6cma-
HOBJIeHHA ICMUHU 34 OONOMO20I0 OOKA3I8.

Jlan1TIor BUIIE3rajlaHuX eIi30/1iB MOXKHA PO3/i-
JIUTH Ha JIBl HE3JIEXKH1 OJTHA BiJl OTHOT TOYKH 30DY,
B pe3ynbTaTi YOoro MU OTPUMAEMO IMPHUHIIMIIOBO
1 METOAOJIOTIYHO BU3HAUeHI1 BapiaHTH. [leTeKTHB-
HUMH TBip Mae€ JiBa MOJIOCHU: BiH MOXKe OyTH TOJIie-
HUI Ha 3a/1auy Ta i1 po3B’s3aHHS. 3 1HIIOI CTOPOHH,
y HbOMY MOKHa BHU3HAYUTH IOB’SI3aHUM 3 JI€I0
00’€KTHBHHMI acmlekT (BiAMOBigHE MO MiHCHOCTI

IpyNyBaHHS TPEIMETHOTO CBITY Ta iH(opMarlii,
o0cTaBUH) 1 CyO’eKTMBHMH acnekT (1HAMBIAY-
albHE TIIyMadeHHs! (PaKTiB, 1110 HE BiAMOBIAAE Tiii-
CHOCTI, XMOHE IpyIyBaHHS NPEAMETIB, iHPopMalii
Ta 00CTaBMH). 3a JIOTIOMOTOI0 Teopii KOMyHIKallii
MOYKHAa MPEICTaBUTH CTPYKTYpy HETEKTHBY KJila-
CHYHOTO THUITy HACTYITHUM YHHOM (puc. 1):

Tak yropcekuii nocminnuk Tibop Kectxeiti
0a4nTh CTPYKTYPHHI KaHOH KIIACHYHOTO JETEK-
tuBy [Kesthelyi : 209]. Busnatoum oueBuHI
nepeBaru Takoi MOJIel, 3ayBa’KUMO, 1110 I cXema
HE Bi0Opa)xka€ CTPYKTYpH NETEKTUBY SIK TBOPY
XyHAOKHBOI JTITEPaTypH, «ECTETUIHOTO AUCKYPCY».

Hama rinoresa nonsirae B ToMy, 10 1€TEKTUB
BapTO PO3IVISIATH SIK HAPATUBHY CTPYKTYPY, IO
Mae cnenuQiyHi HapaTOIOTiuHl XapaKTePUCTHKHU.
Binrak mepeiimeMo 10 pO3MIsSAy 3aKOHOMipHOC-
Tel oprasizauii (CTpyYKTypu 1 CEMaHTHKH) JETeK-
TUBHUX TBOPIB KJIACUYHOI IIKOJIH KPi3h MPU3MY
HapaToJjorii.

Ha npuknani noBenn Enrapa Ilo «BOuscTBO
Ha Bynuii Mopr» po3nisiHeMO (alylibHi KOMITO-
HEeHTH, MEPCOHaXIB 1 po3ropraHHs noxiid. Haii-
nepiIe OKPeCIMMO KOJIO NePCOHAXKIB L1€1 HOBEIH:

a) Orroct /JlfomeH — MOJIOAMHA YOJNOBIK 13
HeaOHUsIKUMU aHAJITHYHUMU 3M10HOCTIMU;
0) HapaTop — MOJIOAMI YOJIOBIK; B) OpaHTYTaHT;
I) Marpoc — BJIACHUK OpPAHTryTaHra;, 1) MaJaam
JI’Ecniane Ta Mmagemyasens JI’Ecniane — xxepTBu.

®abyny HoBenu Exprapa Ilo «BOuscTBO Ha
ByJIHUIlI Mopr» MOXHAa BHUKJIACTH y TaKHi CIIO-
ci6: a) Haparop 3Hallomutbcs 3 JlromeHoM;
0) maparop 1 /JlromeH BuHaWMarOTh OyIMHOK
1 )KMBYTb pa3oM; B) ImporyisHka J[roneHa i Hapa-
Topa, /[foreH neMOHCTpye CBOI aHAJITH4YHI 3[i-
OHOCTI; T) Marpoc TOPrOBEJIBHOIO CydHa 3Ha-
XO/IUTHh OpaHryTaHTa Ha BopHeiickux ocTpoBax;

Puc. 1. CTpykTypHHUii KAHOH KJIACHYHOIO 1eTeKTHBY
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1) y ITapuxi opaHryTaHr BTiKae 3-Iij] OMIKH Toc-
nojaps; €) opanryranr yousae magam JI’Ecnane
1 11 7OYKy; ’K) MOMILisl OMHUTY€E CBIAKIB, OIVIAIAE
MicClle 3JI0YMHY 1 3aapeliToBy€ Kacupa OaHKY
JleGowna; 3) Haparop i J{rorieH untaroTh Ipo yous-
CTBO W OOCTaBMHU pO3CIiAyBaHHS B Ta3eTax;
1) [lroreH 1 HapaTop MOYMHAIOTH BIACHE PO3CIIITy-
BaHHs; K) [lfoneH i HapaTop, pO3MOBIISIFOUH, YeKa-
I0Th MPUXOJY Marpoca; J) Marpoc MPHUXOIWTH;,
M) JlfoTieH mepeKkoHye Marpoca yce po3NOBICTH;
H) Marpoc poO3MOBijlae; 0) BHIMMaHHS OpaHTY-
TaHra i Moro mpojax y 300MapK; M) 3BUIbHEHHS
0e3HeBHHHO 3aapemToBaHoro JleboHa.

®alyny HeoOX1THO aHa/Ii3yBaTH HE JIUILE CUH-
TarMaTU4HO, a i MapaJUrMaTu4Ho, 00 3’SICyBaTH,
IO 3aJHMIIMIOCS TOo3a il pamMKaMmH, OCKUIbKH
(abyna oprani3oBy€ CBO€ O3HA4YaJIbHE IOJIE IS
MOMIM 1 TIEPCOHAXIB IIJISTXOM BKIIFOUEHHS OJHUX
1 BHUKIIOUEHHS IHIINX. BomHo4ac OOMEXKEHHS
aHamizy HapartuBy Jsumie ¢alOylbHHUM piBHEM HE
JI03BOJISIE TIOBHICTIO BIATBOPUTH XYJOXHIH TEKCT.
Peanbamii BUKIaA moAiil y TEKCTiI 3aBXKAM BHUXO-
JUTh 3a MeX1 BUKiany ¢alynpHux noxiil. Hanpu-
knag, mnoaist ¢adynun «Haparop 3HaillomMuUTBCS
3 JlrorieHOM» y TEKCTi pO3ropTa€eThCs 4epe3 KOpoT-
KH{ OIHKC TOMEPEAHbOro XUTTS JlforeHa, mepury
3ycTpiu Haparopa 1 J{roneHa, nmogaisl 3ycTpidi,
a TaKoX OITHC TIOYYTTIB i BpaXeHb Haparopa:

Residing in Paris during the spring and part
of the summer of 1841 there became acquainted
with a Monsieur C. Auguste Dupin. This
young gentleman was of an excellent, indeed
of an illustrious family, but, by a variety of untoward
events, had been reduced to such poverty that
the energy of his character succumbed beneath it,
and he ceased to bestir himself in the world, or to
care for the retrieval of his fortunes <...>.

Our first meeting was at an obscure library
in the Rue Montmartre<...>. We saw each other
again and again and I was deeply interested in
the little family history, which he detailed to me
with all that candor which a Frenchman indulges
whenever mere selfis the theme. I was astonished,
too, at the vast extent of his reading; and, above
all, I felt my soul enkindled within me by the wild
fervor, and the vivid freshness of his imagination
Seeking in Paris the objects I then sought, I felt
that the society of such a man would be to me
a treasure beyond price; and this feeling I frankly
confided to him [Poe : 3].
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VYei ¢abynpHi momii He BigOyBaroThest O€3Mo-
CEpelIHbO Tepe YMTauaMH, BOHHU IPEICTaBIICHI
B MOBIi, T0OTO omoBinarTbcs. Haparis mpencras-
nsie moAii abo pHCH MEPCOHaXIB 3a JONOMOTOIO
MIEBHOT 3HAKOBOI CUCTEMH.

PosrnsiHemMo HaBeAeHW mNpuKIan 3 TO3UIT
6a30BUX IMOHATH HAPATOJOTIYHOTO aHaJi3y: TeM-
nopajbHiCTh, palyia, CIOXKET, yac Hapallii, 4acToT-
HICTb Haparlii Ta ¢okaizaris.

AHani30BaHa HOBEJIa MOYMHAETHCA 3 MOAlT (a),
MOTIM cIiAytoTh momii (0) i (B), micis 9oro BinOy-
BAETHCS MPOCTOPOBO-YACOBUN CTPUOOK 10 TOmii
(3), a mami nerscs npo momii (i) — (1).

Jisi MOeTUKH KIACHMYHOTO JIETEKTHBY HaJ-
3BHYAHO Ba)XJIMBO, IO JETEKTHB HE MPHUCYTHIH
y MOMEHT 3[1MCHEHHS 3JI04MHYy Ha Micui. Tomy
aHAJICTICUC y KJIACHYHOMY JETEKTHBHOMY TBODI
€ HeoOXITHUM. AHAJI3YIOUH, SKi TOMAIl IOAAFOThCS
PETPOCIEKTUBHO Ta 3a SKUX OOCTaBHH, MOXKHA
3pOOUTH BUCHOBOK, 110 YHTA4Y HE «I00AYHUTH 3710~
YHH CAMOCTIHHO — ITPO HHOTO HOMY TOBIJJOMJIAATH,
HAMUIIYTh Y Ta3eTi TOLIO.

YacToTHICTh MO/IT TAKOXK BKA3y€ Ha BIIMIHHICTh
MK (padynpHEM YacoM i yacoMm Haparii. Y HoBemi
«BOuBcTBO Ha Bynuili Mopr» HOBTOPIOIOTHCS TPH
nofii, a came: «y Ilapuxi opaHryTaHr BTIKae 3-Mij
OINKU TOCTIONAps», «OPAHTYTAHT YOHWBAaE Maaam
J’Ecnane ta i1 10o4Ky» 1 «IOMIIis OMUTYE CBiA-
KiB, OTJISIZIA€ MiCIIe 3JTIOYMHY 1 3aapelITOBy€E Kacupa
Oanky JleOona». Pemra moxiii € CHUHTYISIpHUMM.
[Toxist «<opaHTyTaHT BTIKa€ 3-I11/1 OMIKH rOCIofaps»
3raJlyeThCs B Hapallii IBi4i: MEePIINi pa3 y 3710raj-
kax JlrorneHa, qpyruil — y po3mnoBiji MaTpoca:

1. A Frenchmanwas cognizant of the murder. It is
possible—indeed, it is far more than probable — that
he was innocent of ail participation in the bloody
transactions which took place. The Ourang-
Outang may have escaped from him. He may have
traced, it to the chamber, but, under the agitating
circumstances which ensued, he could never have
recaptured it. It is still at large [Poe : 21].

2. Returning home from some sailors frolic on
the night, or rather in the morning, of the murder,
he found the beast occupying his own bedroom, into
which it had broken from a closet adjoining, where
it had been, as was thought, securely confined.
Razor in hand, and fully lathered, it was sitting
before a looking-glass attempting the operation
of shaving, in which it had no doubt previously
watched its master through the keyhole of the closet.
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Terrified at the sight of so dangerous a weapon in
the possession of an animal so ferocious, and so
well able to use it, the man, for some moments,
was at a loss what to do. He had been accustomed,
however, to quiet the creature, even in its fiercest
moods, by the use of a whip, and to this he now
resorted. Upon sight of it, the Ourang-Outang
sprang at once through the door of the chamber,
down the stairs, and thence, through a window,
unfortunately open, into the street [Poe : 24].

3ayBa)kUMoO, 1110 y HEpUIOMY (parMeHTi ONuc
noAii 3aiiMae OJHE PEYCHHS, Y TOW Yac SIK y JpY-
romy (parMeHTi OMOBiJb MPO Y0 K camy IOJI0
OXOIUTIOE T1'ITh TIOMIMPEHHUX CKIIATHOMIIPSTHUX
peveHb, 110 JIeTali3yoTh 00cTaBunu BTedi. [loBTO-
PEHHS oIl CHpHUs€e TEKCTOBIH rinmepceMaHTH3a-
1ii, BUAUIAIOUM iX Ha epeaHbOMY TUTaHi (halymu.
Take siBHIE € TUIOBUM ISl KJIACHYHOTO JIETEK-
TUBY: KIIIOUOBI «YMOBH 3aJayi» IOBTOPIOIOTHCS,
MOIOHO IO MIKUTBHOT BIIPaBH, KOJIH 1l YMOBH TIepe-
YUTYIOTh KiJIbKa pa3iB.

Temn Hapanii HoBenu «BOWBCTBO Ha BYJIMII
Mopr» 3MIHIOETBCS 3aJIeKHO BiJ] THUIYy CIICHH.
VY niamorax yac Hapailii 1 4acOBHHM MIPOMIXKOK
y (alymi 36iraroTbes; mouiOHE CIOCTEpIracThes
1y IesKuX HapaTHBHUX «HEMIaJIOTOBHX» E€Ii30-
nax. Hampuxnaa, nmporynsHka J[romeHa i Hapa-
Topa, Mg yac sikoi JIlfomeH AeMOHCTPYE CBOi
aHAJTITUYHI 3MI0HOCTI, Ta TPHUXiI MaTpoca [0
JlrorieHa OmMOBINAIOTHCA CIIEHIYHO, IO IMiAKpec-
JI0€ TOJTii-KepHEN Ha Tl Tofaiii-cateniTis. [lomis
JIEMOHCTpAIIi1 aHATITHYHUX 3Mi0HOCTEH J[fomeHa
1 TIofist, Ie MaTpoC MATBEPIKYE iX, CTAIOTH MO~
sAMHU-KepHenaMu HoBedu. Came aHaJiTUYHICTB,
TOPKECTBO PO3YyMYy HaJ HEBIIIACTBOM, BTLIIOE
KOHIIENITyabHYy iH(opMmarttito TBopy E. Ilo.

HactynmHum BakJIMBUM — acleKTOM — aHai3y
HapaTHBY € MpoOieMa areHIii: XTO pO3MOBiJgae
nofii B TEKCTi, TOOTO XTO € HapaTopoM. [lonsaTTs
«HapaTropa» MOB’A3aHE 3 «TOYKOIO 30pY», aje He
ToTOXHE 1i1. Touka 30py BHU3HAUa€, YUs MEPCIEK-
THBa GOpPMY€E HApaTHB.

Haparop «B6usctBa Ha Bynuii Mopr» € ekc-
IUTIUTHAM 1 mepuiooco0oBuM. BiH € dacTHHOIO
nieresucy (CBITy icTOpii, SIKHH CTBOPIOE HapaTop
1 B SKOMY <OKUBYTB» II€pPCOHaXi), SIKUI mpen-
CTaBJsl€, TOOTO TOMOJIETETUYHNM; a TAKOXK 1HTpa-
JETETUYHUM, OCKITBKM Oepe ydacTb y MOMmisX.
VY HoBeni, 110 aHATI3Y€ThCS, YUTAY MA€ CIIPABY
3 HapaTOpOM-IIEPCOHAXEM, HaIIWHICTh SKOTO He
BHUKJIUKA€ CYMHIBIB.
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Touky 30py Haparopa MOXHA TpaKTyBaTu
K BHYTpilIHIO Ta ¢ikcoBaHy. Ha me BKaszyoTh
NEeBHI 1HIUKAaTOPH TOUKU 30py B XYyHAOKHBOMY
TEKCTi, 3alpONOHOBaHI AHMIIWCHKUM JIOCIiIHU-
koM Maiikiom Hloptom [Short]. ns umocTtpamii
IILOTO TBEPIPKEHHS MPOAHATI3yeEMO KyJIbMIiHAIlIH-
HUH eI1i30/1 HOBEJH, a camMe — MPHXiJ HEBIIOMOTO
M1 703pIOBAHOTO:

At this moment we heard a step upon the stairs.
«Be ready», said Dupin, «with your pistols, but
neither use them nor show them until at a signal
from myself».

The front door of the house had been left open,
and the visitor had entered, without ringing,
and advanced several steps upon the staircase.
Now, however, he seemed to hesitate. Presently we
heard him descending. Dupin was moving quickly
to the door, when we again heard him coming up.
He did not turn back a second time, but stepped
up with decision, and rapped at the door of our
chamber. «Come in», said Dupin, in a cheerful
and hearty tone <...>

Dupin said the last words in a very low tone,
and very quietly. Just as quietly, too, he walked
toward the door, locked it, and put the key in his
pocket. He then drew a pistol from his bosom
and placed it, without the least flurry, upon
the table.

The sailor’s face flushed up as if he were
struggling with suffocation. He started to his feet
and grasped his cudgel; but the next moment he
fell hack into his seat, trembling violently, and with
the countenance of death itself. He spoke not a word.
I pitied him from the bottom of my heart. <...>

The sailor had recovered his presence of mind in
a great measure, while Dupin uttered these words,
but his original boldness of bearing was all gone.

«So help me Gody, said he, after a brief pause,
«lwill tell you all I know about this affair; but I do
not expect you to believe one half I say — I would be
a fool indeed if I did. Still, I am innocent, and I will
make a clean breast if I die for ity [Poe : 22-24].

Ha mowarky emi3omy Haparop BHUKOPHCTOBYE
BKa3IBHUHN 3aiiMCHHHK «thisy. s igeHTudikamii
MoMeHTy mofii. OcoboBuil 3aliMEHHHUK «we» BKa-
3y€ Ha Te, [0 HapaTop 3aTy4eHUH 0 OoAild pa3oM
i3 KUMOCh iHIMM. Heo3HaueHuit apTUKIIb 1MO3Ha-
yae HOBY JJs Haparopa iHdopmarito. Hapartop
HABOJUTH TPSMI PEIUTIKH TEPCOHAXIB, CTBOPIO-
I0YM JUCKYPCHUBHY JUCTAHLIIO0 MK HUM Ta JIBOMa
IHIIUMH TIePCOHAKaMH. BiKMBaHHS 03HAYEHOTO
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Ta HEO3HAYCHOTO apTUKIIIB JEMOCTPYE TO3HIIIIO
omoBigava. Sk BiIoMO, CEMaHTHKA apTUKITIO «they,
B 3araJIbHOMY IUIaHi, epeadavae, mo MaeTbcs Ha
yBa31 KOHKPETHUH, YK€ BIZIOMHI YU paHilie 3raay-
BaHMH 00’€ekT. [IpoTe, 1151 03HaYEHICTh 00 €KTA HE
€ YHIBEpCaJIbHOW. Y XyIOKHbOMY TEKCTI, SIK BTO-
pUHHIN ceMiOTHYHIN cHCTeMi BOHA, SIK MPABUIIO,
Cy0’€KTHBHA, 3yMOBJIEHa CHPUUHATTAM CyO’€KTa
Hapamii. [lepuenTuBHOIO € Tako)XK HEO3HAYEHICTH
TOTO YM IHIIOTO 00’ €KTA.

HiecnoBa pyxy, NMPUCITIBHUKH, IO MEPENAIOTh
MicLe Aii 1 po3MIILyI0Th NEBHY MOJII0 Y IPOCTOPI,
CIIyTYIOTh 1HJMKAaTOpaMH TOYKH 30py B Haparlii.
HiecnoBo «advance» CBITUYUTH NP0 CyO’ EKTUBHICTH
cnpuitarTs noxii. Ilepconax, mo pyxaeTbcs,
HaOMMOKYETbCSI 71O HapaTopa; BIJHOCHO 1HILOT
gKoichk AioBOi 0coOM, po3TamoBaHOi Ha IHIIIM
MO3HIIii, Ief MepCoHaX, MOXKIIMBO, He Oyze HaOu-
JKaTuCs, a, HABIMAKH, BigganaTtucs. MuHymmii gac
JIECIIB B Hapallli BKa3ye Ha 4acOBY JMCTAHIIIIO,
110 BiJIUJIsSIE€ HApaTOpa BiJl ONMCAHUX MOIH.

Ha «BHyTpilIHICTB» TOYKM 30py Hapauii
y LbOMY €30/l BKa3ylOTh TakKi 1HIMKATOPH:
JliecioBa CipuMaHHs. to hear, to pity; MOIanbHI

BUpPA3H, IO OKPECHIOIOTh CTYMiHb BIPOTiAHOCTI
TIOJTIH: to seem, evidently, to appear to be. OcKinbKr
B aHAJII30BAHOMY €Ii30/li HE 3HAXOIUMO >KOIHUX
IHAMKATOPIB TOYKU 30pY 1HIIMX MEPCOHAXIB, KPIM
Haparopa, JOXOIMMO /10 BUCHOBKY, III0 TOUKa 30pY
Hapallii B HbOMY emi30/i € (hiKCOBaHOIO.

BucnoBku. Orxe, anamiz HoBenu Enrapa Ilo
«BO6uBCTBO Ha ByH1l Mopry nmokasye, 110 Kjiacuy-
HUM JETEeKTHB I'PYHTYETHCS HA YITKI HapaTHUBHIN
CTPYKTYpi, e (habyna opranizoBaHa NoAisIMU-Kep-
HeJJaMHd Ta TOAisIMH-caTenitaMu. Haparop-mep-
COHaX 13 (PIKCOBAHOIO TOYKOIO 30PY KOHTPOIIOE
CIPHUUHATTS YUTa4da, a PETPOCIICKTHBHE TOAAHHS
3]I04UHY 1 TIOBTOPIOBaHI TMOAIl TMOCUIIOIOTh
IHTpHUTY. AHAJITHYHICTH TOJIOBHOTO Teposi ¢op-
My€ KOHLENTyaJbHYy OCHOBY TBOpY, JE€MOHCTpY-
104U TOP>KECTBO PO3yMY HaJl HEBIIIACTBOM. TakuM
YHHOM, B3aeMois (adynau, Hapauii Ta ¢pokanizamii
CTBOPIOE XapaKTEpHY IJIs )KAHPY JIOTIKY pO3CIiay-
BaHHS Ta HAIPYy>KEHHS.

IlepcnekTHBU NMOAANBIINX HAYKOBUX MOIILY-
KiB y 1IbOMY HamnpsMKy BOAa4aeMo y J1OCIHIJKEHHI
HApaTUBHUX CTpaTerii JEeTeKTHUBY Ha Marepiani
aHIVIO-aMEPUKAHCHKOI JTITepaTypu.
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SPECIFICITY OF THE CLASSICAL DETECTIVE STORY:
SEMANTIC AND STRUCTURAL FEATURES

The article examines the specificity of the classical detective story through the lens of its semantic and structural
narrative features. The focus is placed on the analysis of the fabula, plot, narration, focalization, frequency of events,
and temporal characteristics of the narrative, which together shape the distinctive traits of the detective genre. It has
been shown that the classical detective story is characterized by a retrospective presentation of events, the detective’s
absence from the crime scene, repetition of key events (kernel events), and the scenic highlighting of the most significant
moments. A special role in the structure of the detective story is played by the combination of the protagonist’s analytical
thinking and the narrator’s limited, fixed perspective, which ensures both narrative tension and the gradual disclosure
of information to the reader.

Using Edgar Allan Poe’s short story « The Murders in the Rue Morgue» as an illustrative example, the article demonstrates
how the classical detective narrative organizes its signifying field: some events are repeated, while others are deliberately
omitted or concealed, creating an intellectual challenge for the reader and reinforcing the logic of the investigation. The
study also outlines the importance of temporal and spatial shifts, careful planning of fabula episodes, and the structuring
of events in a way that allows the reader to uncover key details gradually, maintaining engagement and intrigue.

The research shows that the semantic and structural parameters of the detective narrative are closely interconnected
and jointly shape its fictional specificity. This interconnectedness enables a complete understanding of the genre
conventions of the classical detective story, the principles of constructing intrigue, and the mechanisms of reader—text
interaction. The study concludes that the classical detective functions as a highly organized system in which the interplay
of a meticulously constructed plot, a restricted narrative viewpoint, and recurrent key events ensures coherence, logicality,
and narrative tension.

Key words: classical detective story, narrative, narrator, fabula, plot, focalization, kernel event, satellite event.
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