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GETTING AROUND OBSTACLES IN TRANSLATIION: D. THOMAS “THE HAND”

The article is devoted to the analysis of the reproduction of the D. Thomas’ poetic world in the translation
interpretation. During the work, artistic images are singled out, which play a key role in the perception of the Welsh
poet’s work. In some places, complex metaphors, non-standard associative images and deep philosophical content
open and expand the author’s artistic world to the reader.

In addition, the main problem is highlighted: a clear emotional reflection of the original content. Is it possible to
adequately translate a poetic work? Usually, the four categories of translation adequacy assessment are helping out,
namely the interpretation is considered on the basis of equirymicity, equirhythmicity, equilinearity and equivalence.
The latter is the most demanding and important in the reproduction of original images, because, thus, it conveys
the content and context to the reader. The main keys to successful translation are revealed.

D. Thomas is a Welsh poet and writer who has been and is studied by many linguists, literary critics and translators.
Each of them sees special features in the author’s work. G. lonkis reveals mythological images, eternal themes of life
and death, the identification of nature with consciousness as a rapprochement with English romanticism. However,
at the same time, Thomas offers a radically new figurative perception. Thus, there is a combination of classic
lines of romanticism and modernist innovation. In the opinion of M.Virozub, there are many complex allusions
and rhythmic constructions in the work of the researched author, which complicates the possibility of adequate
reproduction of interpretation. The translator believes that the unique melody and the sounds of the work can be
fully felt only by the native speaker.

However, when studying the work of D. Thomas, it seemed doubtful that this alone was enough. The author’s works are
sometimes overintense with Welsh folklore and an incomprehensible associative series, which complicates the possibility
of perception of the work even by the natives. After all, English and Welsh are completely different languages, so in order
to feel the whole layer of metaphors you need to know the language and understand the cultural features of Wales.

The article explores linguistic content of D. Thomas’ poem — “The Hand...”. Its uniqueness lies in the fact that it is
the only military lyrics of the author. Thus, a lot of linguistic features such as metonymy, metaphors, personification are
added to the symbolic layer. What exactly they symbolize is revealed at the research stage. The analysis of the translation
itself proved that one hundred percent adequate reproduction is impossible, but the translator managed to reflect
the desired mood and spirit of the selected poem. The analysis really helped in an attempt of own translation version.
In future, it is planned to translate the same piece of work in native Ukrainian language.

Thus, the relevance of the poem remains very popular, because during the study it was possible to find only one
interpretation of the poem in Ukrainian. This means that the author of the article should try to translate the work into
her native language as soon as possible. Accordingly, more research is needed, because the world of D. Thomas is
the infinite depth of the poetic universe and Ukrainian language is really full of melody itself!

Key words: poetics, stylistic originality, association, metaphorical image, linguistic features, Welsh poet, Dylan
Thomas, adequacy of translation.

Introduction. If we describe the characteristic
features of the poetry of D. Thomas in general, we
can say with certainty that in each of the works

are usually very difficult to understand. To do
this, you need to read them aloud several times
and even better — listen. These seem to be isolated

prevails associative series. And these associations are
probably not related to the personal life of the poet.
Each work, each poem is a separate work of art, which
is very often devoid of syntactic norms, and which
at first glance may seem incomprehensible.

It is known that there are two levels
of understanding of verses — wordless (subtextual)
and verbal. At the second level, Thomas’ poems

phrases that are unrelated. The impression creates
darkness around most of his works. However,
at the wordless level of understanding D. Thomas’
poems are understood by most readers. They convey
the strong feelings and emotions experienced by
the poet during the process of creation.

Thomas published not many of his works —
only about 93 poems. The other 130 remained only
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in his drafts [Tomas : 190]. Some of them have
clear structure and statement, plus they are classic
in form. In the majority though it will be noticed
the advantage of free verse.

Familiarity with the biography of Thomas
makes you wonder where he gained some ideas
to create such deep poems that leave almost no
one indifferent. The legend of Thomas’ existence
represented him as a carefree spendthrift of life,
who wrote works very easily and effortlessly as it
should be. However, only a few knew that behind
the curtains his life was often mixed with difficulties
including the private life of the couple. Only later
were Thomas’ letters and notes published, which
allowed researchers to spy on the author’s literary
work. It turned out that he worked on every word
to achieve his own ideal of expression.

An outstanding researcher of English poetry
G. Ionkis dedicated an honorary section of the work
of D. Thomas in the publication “English poetry
of the XX century” [lonkis]. “Thomas from the very
beginning showed independence in the development
ofeternal themes ofbirth, life, love and death, proposed
a radically new image of them” [Ionkis : 175]. Welsh
poet changed T. S. Eliot pessimistic conception
of human existence and in the collection “18 Poems”
proclaimed the victory of life over death and glorified
it. He believed that man is the creator of everything
that exists around. Man merges with nature, he is one
with it, but he has an advantage over it.

New mythological images, mysticism,
the pantheistic identification of nature with
individual consciousness, the cosmic scale
of Thomas’ inspirations — all this brings him closer
to the traditions of English Romanticism. “I follow
Blake’s path,” he admitted in 1933, “but he is still
so far that I can only make out the spurs on his
boots” [Selected Letters : 23].

Thomas saw life as a struggle between two
opposites. He liked things that were difficult to
express in lexical units. However, it is important
to note that the origins of Thomas’ work are not
books, but life itself. This is the Celtic folklore,
and the mythology of the Druids, and the characters
of the people of his native Wales. “In Thomas’
poetry the Celtic basis is very much felt, it is in
some imaginary irrationality of associations, often
based on mystical images of Celtic culture, and in
“Portrait of an Artist as a Young Dog” this Celtic
basis is especially felt” [Tomas : 176].

D. Thomas’ poems are very difficult to
understand. The reason for this is the overintensity
with metaphors and sometimes incomprehensible
associative images:

“Flower, flower the people’s fusion,

O light in zenith, the coupled bud,

And the flame in the flesh’s vision.

Out of the sea, the drive of oil,

Socket and grave, the brassy blood,

Flower, flower, all all and all” [Thomas All]. 1934

In general, Thomas himself was aware that his
poetry was complex and special. Here are some
of his thoughts due to this fact: “My skewed,
incomprehensible, clubfoot things are not the result
of theorizing, but the result of a complete inability
to explain one’s opinion otherwise.” “Every line
of mine is meant to be understood, it is assumed
that the reader will understand each verse thinking
about it or experiencing it, but not absorbing
it fully...” [lonkis : 180].

Hisimagesare based onunexpected associations,
the convergence of the most distant semantic series.
He does not use clear, understandable metaphors.
He is looking for those in whom the resemblance
is barely perceptible, which would be based on
contradictions. Apparently, none of the modern
poets can match him in the richness of vocabulary
and poetic ingenuity. For example, in one of his
poems “A Saint About to Fall” (1939) he uses
a number of similar comparisons: “Wind — heeled
foot in the hole of the fireball”, “Sang heaven
hungry and the quick”, “skull of the earth is
barbed with a war of burning brains and hair”.
[Thomas A Saint].

Leslie Norris, who published a volume
of D. Thomas’ prose, concludes his preface with
the following words: “One of my acquaintances
told me that his mother did not want to read Thomas
because he was such a terrible person. When she
was persuaded, she changed her mind and is now
convinced that he is a wonderful person. I agree
with her.” [Thomas 2000].

M. Virozub analyzes the fragments of some
of Thomas’ poems, comparing the original source
with various translations. This might seem
spectacular, because the translation of poetry is
very ambiguous. According to the researcher,
some translators missed many details, some made
the translation too literal, thus losing the main
meaning and emphasis of the poem. For instance, in
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the poem “Where Once the Waters of your Face”
the author of the review compares the translations
of the last lines:

“There shall be corrals in your bed,

There shall be serpents in your tides,

Till all our sea-faiths die”.

S. Zolottsev’s translation is the first to fall into
the critics:

«Ha 5oxe y TeOsi IIBECTH KOPaJUIbl CTAHYT,

A 3MeH — B TpPUBAx BOJIH. .. TIOKA HE KaHYT

Mops Hazex bl Halel, CTaB 30J100».

M. Virozub criticizes and accuses the translator
of not being very attentive to the analysis of the text
and the translation of simple words. “What does
the translator get? And nonsense comes out, some
crazy picture: corals on a bed with snakes, some
seas of hope! And the word bed is just the bot-
tom of the sea, where corals bloom. In addition,
instead of the author’s energetic rhythm the trans-
lator made a sluggish elegy, which is stylistically
incorrect. As well as brought unnecessary, dilut-
ing the text, details. And, finally, the seas that will
become ash — how is it?” [ Virozub].

G. Kruzhkov’s translation is a completely dif-
ferent matter. The researcher believes that he coped
with the text of Thomas and was able to accurately
convey the mood of poetry and not lose the neces-
sary details of the work:

«U OynyT BHOBb CBETHTBCS JKEMUYTa

Ha nne, u 3Meli BCIUIBIBAaTh y Masika,

IToxa mopckas Bepa HE YMPET.

That’s where the picture is made, everything is
clear and everything is embodied absolutely cor-
rectly, but there it is — in the appendix, among
the wrong and stubborn works” [Virozub]. Indeed,
from the point of view of the reader-philologist,
it can be seen that almost all the allusions were
conveyed correctly, according to the realities
of the English language that time.

Another of Thomas’ translators A. Shtypel once
found a recording of the poet’s radio performances
on the Internet and could now hear a Welshman.
The impressions were unsurpassed. It becomes
clear why there was an opinion that Thomas owed
much of his popularity to his ingenious reading
of works. And this despite the fact that ... special,
a kind of “flashing” imagery and gloomy meta-
physics of his poems are not so easy to perceive”
[Shtypel]. The translator tried to convey in Russian
the Thomas intensity of the sound of the poems,

and, if possible, to avoid the inevitable — mean-
ingful losses and translation competition with
the author.

So, what makes an adequate translation? After
all, many translators try to recreate the motives
of the original work, to convey as accurately as pos-
sible all the characteristics and details, and most
importantly — the content. However, not everyone
succeeds. Apparently, for a successful translation it
is necessary not only to analyze the work, to reveal
its linguistic and stylistic richness, structure, design,
but also to have a rare talent. Therefore, the compo-
nents for successful translation might be:

1. The desire to explore and fulfil the passion
for the work and / or author.

2. Patience for the upcoming comprehensive
analysis of a particular work.

3. The ability to connect all the facts received
and implement your own version of the translation,
using the data of the analysis.

4. Inspiration.

The main body. “The Hand” is not so well
known and widespread among linguists who studied
Welsh poet. However, it drew attention to the fact
that it is the only poem by D. Thomas, which can
be attributed to the political. In many sources, this
work which is part of the collection “Twenty-Five
Poems” (1936), belongs to the military lyrics.

The hand that signed the paper felled a city;

Five sovereign fingers taxed the breath,

Doubled the globe of dead and halved a country;

These five kings did a king to death.

The mighty hand leads to a sloping shoulder,

The fingers’ joints are cramped with chalk;

A goose’s quill has put an end to murder

That put an end to talk.

The hand that signed the treaty bred a fever,

And famine grew, and locusts came;

Great is the hand that holds dominion over

Man by a scribbled name.

The five kings count the dead but do not soften

The crusted wound nor stroke the brow;

A hand rules pity as a hand rules heaven;

Hands have no tears to flow.

The 1930s were indeed harbingers of World
War II. The first signs of fascism were born,
which did not seem dangerous to many. And some
even saw in it the future of the nation. In the life
of D. Thomas, it is difficult to see the insight into
his political revolutionary spirit. The poet’s protest
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was expressed, perhaps, only in the creation
of literary texts, thus, he never followed the “right
form”. This also applied to the philosophical
and symbolic meaning embodied in a specific
structure and syntax.

One reading is not enough to understand
the deep essence of this verse, but even with
repeated treatment, there are still many questions,
the answers to which everyone finds for themselves.
“These five kings did a king to death” — is it a threat
to the life of another king, or the king signed
the death sentence himself? “... Felled a city” —
was it his home country and city and why did he
decide to destroy everything? “A goose’s quill has
put an end to murder” — what kind of murder?
Perhaps he ordered an end to hostilities. Then
between whom was the war? When looking for
answers to these and other questions, keep in mind
that the poet creates his poems from associations
that might differ to everyone.

There are many interpretations of this verse.
In some respects (including the interpretation
of the associative series) researchers disagree.
For example, G. Ionkis believes that Thomas “has
an intolerable thought of violent death; he does
not show the murderer, but only his hand — weak,
crouched, but having terrible power” [lonkis : 185].
And according to O. Kassel, “This poem brands
any dictatorship from modern dictators to God
himself” [Tomas : 223]. The author of 20th Century
Poetry and War explains: “he uses the stark tale to
say something about the power and the ruthlessness
of kings and rulers” [20™ century]. However, in
this poem there is a main leading idea, which is
found in almost all poetic works of Thomas. We
are talking about universal concepts — “power”,
“life”, “non-freedom”. The work being analyzed
is not about a specific event. It aims to awaken in
people an understanding of how devalued our lives
can be in other hands. It is not even about the life
of one person, but about the lives of entire nations
and peoples.

With regard to stylistic content, one can see
the presence of various stylistic means among
which metonymy is markedly prevalent. After all,
it is through the metonymic images — “The hand”,
“Five sovereign fingers”, “These five kings”,
“A mighty hand”, “A goose’s quill” that lies
the association with power and any dictatorship. In
most phrases (“The hand that signed the paper”,

“The hand that signed the treaty”, “Great is
the hand that holds dominion over”, “A hand
rules pity”) the link “The hand — The power”
is seemed. Nevertheless, why is such
an identification emphasized by the author? After
all, “Chairman — Power” is more common for such
an association. It is in the head that thoughts are
born and therefore the next steps, such as signing
an agreement, starting or ending a war, come from
these first newsletters. In my opinion, what Thomas
chooses reveals the deep philosophy of the poem,
because “Hand” symbolizes power that has no soul,
does not intend to care about the fate of ordinary
people, has no thoughtfulness and foresight for
the future of the state and, consequently, for
the future of the whole nation. It is noticeable in
all of Thomas’ poetry that the poet, as a rule, does
not use “simple” and “direct” comparisons. He
wants us to re-read his works and feel the meaning
at the textual level.

Epithets, although not many, reinforce
the existential meaning of the poem. We can even
say that they “hyperbolize” its meaning. Words like
“mighty”, ‘“sovereign”, “sloping”, “scribbled”,

“crusted” glorify the meaning of such simple words as
“hand”, “fingers”, “shoulder”, “name”, “wound”.
There is a connection of words from different layers
of language. In this case a combination of the formula
“literary words + common vocabulary”. The
above-mentioned stylistic devices help to trace
the creation of the same associative series and observe
the transformation of an ordinary dictionary into
an artistically colored one with multifunctionality
and a lot of content. Due to this, the poem is
characterized by sublime vocabulary and aims to
make a greater impression on the reader.

One of the expressive methods of embodying
the philosophical idea of the poem is hyperbole.
“Five sovereign fingers... doubled the globe
of dead”. Authorities in the form of this “hand”
doubled the crowds of the dead. “The hand... felled
a city”. The hand ruined the city. “...fingers taxed
the breath” — the fingers taxed the breath literally so
no one can even breath in without paying for this.

In addition to these, there are other stylistic
devices in the work, such as: polysyndeton — “And
famine grew, and locusts came”, personification —

“The five kings count the dead, but do not soften”,
comparison — “A hand rules pity as a hand rules
heaven” and even a combination of stylistic features
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(personification and metonymy) — “Hands have
no tears to flow”. Repeated use of the conjunction
“and” helps to enhance the impression with the help
of gradation — “And famine grew, and locusts
came”. The personification of the “five kings”,
who are in fact the fingers of the hand, symbolizes
the inability to empathize. They counted the dead;
they did not soften. However, we know that
the fingers cannot feel what is inherent to man. Thus,
the author uses this technique in order to be able to
give an emotional description of any government
through the sensory characteristics of man. The
last line quite clearly and unequivocally reveals to
us the reasons for the brutality and impenetrability
of the authorities. “Hands have no tears” — this
truth is relevant today. The government first
and foremost thinks of its own benefit, it is willing
to make sacrifices even in the form of human life
in order to achieve its goal.

The special melody of the poem is created
by arranging consonants and vowels in words.
This is facilitated by phonetic techniques
such as alliteration and assonance. There are
a lot of consonant selections and this is due to
the fact that the author wanted to create a slender
and clear rhythm. For example, the alliteration
“t” emphasizes the irreversibility of the sentence:
“That put an end to talk”. In other phrases it is as if
a legato is played (a technique that is characterized
by fluency and combines previous musical elements
with subsequent ones). However, “smoothness” in
this case does not mean “calm”. On the contrary,
these “waves” prepare us for something terrible —
“The hand that signed the treaty bred a fever / And
famine grew, and locusts came”. 1t’s like breathing
air before the next portion of the storm: “A mighty
hand leads to a sloping shoulder”. The last
alliteration, expressed by the letter “r”, sounds like
a sentence. This line reveals the apogee of cruelty
and steadfastness of the government of any power:
“The crusted wound nor stroke the brow”. Unlike
consonants, vowels were given less attention. And
this is logical, because otherwise, the “melody
of the poem” would not be so affirmative
and confident. D. Thomas did not try to reproduce
this effect, so from the assonances we see only
two examples: “stroke the brow” and “kings did
a king”. Tt is probable that the author singled them
out exactly in those places where we need to stop
and comprehend what we have read.

The most interesting in this work is
the phenomenon of inversion. It is known that
D. Thomas in his works did not follow the rules
of syntax. It is very rare to find a sentence that
is “correct” from this point of view. This effect
contributed to the lack of a clear established
form, which was characteristic of most poets
of the time, such as E. Pound, T. S. Eliot. However,
it was in this one exception that the poem acquired
the characteristic of clarity mentioned earlier.
Accuracy was achieved not only by stylistic
means, but also by constructing the sentences in
the work. Almost everywhere there is a direct order
of words: “The hand... felled a city”, “Five fingers
taxed the breath”, “The hand leads to...”, “The
joints are cramped with...” etc. However, there
is one place where we see the “real” D. Thomas:
“Great is the hand that holds dominion over man by
a scribbled name.” This inversion leads to another
sign — irony. “Great” in this case has a condemning
and contemptuous connotation. After all, in order
to rule over a people oppressed and broken by
a higher power, it is necessary to have only money
(wealth) and a high position in society (status).

Note that the adjectives in the poem are almost
absent. This makes the poet’s language dry, callous,
which correlates with the emotional assessment
of what is being said. Almost everything is
occupied only by actions, for the description
of which nouns and verbs are used. As mentioned
above, this makes the structure clear, dimensional,
reminiscent of the rhythm of the march. Power is
only a mechanism, a machine. It has no compassion
or pity. It has no soul.

From the wvarious lexical components
of language in D. Thomas poetry it can be found
almost everything, but in its special combination
and artistic function. I tried to find out what the ratio
of different vocabulary is in the basis of this verse.
It is noticed a clear exaggeration of the neutral
vocabulary over other layers of English, but
its combination with literary and poetic lexical
elements creates the sublimity of the whole style
and enhances the emotional perception of the reader.
For example, poetic words such as “sovereign”,
“globe”, “mighty”, “sloping”, used with some
words from the “Common English Vocabulary”,
create strong and accurate images, give a new color
to ordinary things: “sovereign fingers”, ‘“globe
of dead”, “mighty hand”, “sloping shoulder”.
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Other examples of poetic words are: “cramped
with chalk”, “crusted wound”.

Conclusion and results. Thus, the poem by
D. Thomas is filled with all the lexical means to
convey the main idea of the work as clearly as
possible. The average reader will not dwell on
the analysis of the dictionary used by the author.
However, he will feel it at the subtext level.
This is the goal the poet has achieved. He used
all the words in the ratio he needed, skillfully
combining different layers of English vocabulary
to enhance the effect.

The process of studying the poetic work
of D. Thomas proved, first, that today the author
is gaining popularity again. Even in domestic
literary criticism where the poetry of the Welsh
author was mentioned only sporadically, now
interest in his work grows not only in the scientific
circles of modern literary critics, but also
linguists, researchers of foreign literature. A large
number of translation attempts of selected works
of Thomas, which are available both on the Internet
and in various publishers, confirm the relevance
of his work in the modern world. Hopefully, this
work will help to spread the creative achievements
of the poet and writer among our readers: students,
youth, the older generation and other social
and age groups. Unfortunately, there are not enough

translations into Ukrainian today. However, it
might change with time. Already now on various
forums it can be found attempts of young poets
and writers who are appreciated by modern Internet
users and readers.

Finally, I present to your discretion own
translation version of “The Hand...”. Hopefully,
this work will also be included in the classification
of “adequate translations” and will become a good
helper in perceiving the work of such an original
and unique Welsh poet and writer D. Thomas!

«Pyxa»
Pyxka, nociaB nocienHuii pocuepk, Topoj noryouia.
KBuHTET 11epcTOB BEICOKOPOIHBIX TIECHIO 32 TyIIINII.
YBoMB TONIBEI MEPTBBIX, UTaHb CTPaHy pa3Ouia.
bymaxek Buxps 1 Kopons cpasuin.
Pyxa BceeBnactust Ha miaxe pyouT 1mew,
U cynoporoii yx CBEICHbI CyCTaBbl MAIBIEB.
CracyT 711 TyCH Hac B XyJ10€ BpeMsi?
Hapexna MomyanuBa y cTpagaibles.
Pyka BbIBOIUT BeH3es, Opocast JIMXOpaIKi CHACTH,
TBOpst BCEeMUPHBIiA TOJI0, cCapaH4X HaOer.
Jla TombKO B 4éM Ke «MEI OT ITOU BIACTH
Hax tem, 4b€ MMst TOXOPOHEHO HaBeK?
IIpu cuére MEPTBBIX XJIAMHOKPOBHOM BBICIINX ITAIBLEB
To4HBI IBMKEHBS, yCTpAIIaeT TeHb OC3ITUKHUX.
CkBepHa BJaCTh JUTAHU HAJ| TOJIIOIO arHIeB,
He Hocut Opems cné3 pyka Benukux.
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OBIITH NEPEIIKOAU B IMTEPEKJIAJI: . TOMAC «PYKA»

CrarTs mpucBsYeHa aHANi3y BiaTBOpeHHS moetmyHoro cBity JI. Tomaca B mepexnamanpkii inTepnperarii. [Tig gac
TBOPY BHOKPEMITIOIOTHCS XYJO0XKHI 00pasH, SKi BiJIrpaloTh KIIOYOBY POJIb y CIPUHHATTI TBOPUOCTI BAJUTIHCHKOTO MOETA.
Ionexyau cknagni Metadopu, HECTaHAAPTHI acoIiaTUBHI 00pa3y Ta MUOOKUH (HiT0COPCHKUIT 3MICT BIAKPUBAIOTH 1 PO3-
MIUPIOIOTH YUTAUEB] XyIOXKHIiIl CBIT aBTOpA.

Kpim Toro, BUALIAETHCS OCHOBHA MpodeMa: 4iTKe eMOLiiHe BiIoOpaXeHHs! OpPUTiHAIBHOTO 3MicTy. Ui MOJKHA aJiek-
BATHO TIEPEKIACTH MOSTHIHUH TBip? 3a3BUYail JOMOMATalOTh YOTUPH KaTEropii OLIHKA aJleKBaTHOCTI MEepeKIIay, a came
MepeKIIa]] PO3NLIIAEThCS Ha OCHOBI €KBIPHMIYHOCTI, €KBIPHTMIYHOCTI, €KBUTIHIHHOCTI Ta eKBiBaleHTHOCTI. OcTaHHs
€ HaWOLTBII BHOATTMBINIOT 1 HAMBAXKIMBIIIOK Y BIITBOPSHHI OPHUTIHAILHUX 00pa3iB, OCKIIbKH, TAKAM YUHOM, TOHOCHTh
JI0 YMTa4a 3MICT 1 KOHTEKCT. PO3KPUTO OCHOBHI KITFOi JIO YCITIIIIHOTO TTEPEKIIay.

M. Tomac — BaJLTiHCBKHMIA MOET 1 MUCHMEHHUK, SKOTO BUBYAIIN 1 BUBYAKOTH Oararo JIHIBICTIB, JIITepaTypO3HABIIIB 1 epe-
KianayiB. KoxkeH 3 HUX 6aunTh 0COOJHBI pUCH B TBOPUOCTI aBTopa. I. [oHKic po3kpuBae Midomnoriuni 00pasu, BiuHI TEMH
KUTTA 1 CMEPTi, OTOTOKHEHHS PHPOH 31 CBIIOMICTIO SIK 30FDKEHHS 3 aHIIIHCEKUM poMaHTH3MoM. [IpoTe B Toif ke dac
Tomac mpomnoHye KapJUHAIBHO HOBE 00pa3He CpUiHATTSA. TakuM YMHOM, BiOyBa€ThCs TMOEAHAHHS KITACHYHUX JiHIH
POMaHTU3MY 1 MOAEPHICTCHKOTO HoBaTopcTBa. Ha mymxy M. Biposy0a, y TBOpYOCTI JOCITIPKYBAaHOTO aBTopa € 6araro
CKJIAJHUX aJII03if Ta PUTMIYHUX KOHCTPYKILIH, IO YCKJIaJHIOE MOXIHUBICTh aJeKBATHOTO BIATBOPEHHS IHTEpIpeTallii.
[Nepexianay BBaXkae, 1110 HEMOBTOPHY MEJIOAI0 Ta 3BYKH TBOPY B MOBHiK Mipi MOXe BiJ4yTH JIMIIE HOCIH MOBH.

IIpore, BuBuatoun TBOpuicTh JI. Tomaca, 3maBanocss CyMHIBHMM, IO JIMIIE I[bOro Oyxe xoctaTHbo. TBOpH aBTOpa
IHKOIM TIepeHACHYCHI BAIUTIHCHKUM (DONBKIOPOM Ta HE3PO3yMLUIHM acOIaTHBHUM DPSIOM, IO YCKIATHIOE MOXIIUBICTH
CTIPUIHATTS TBOPY HABITh OPUTAHISIMU. AJIXKE aHTITIHChbKa Ta BaJUTiChKa — I1e ADCONTFOTHO Pi3HI MOBH, TOMY, 1100 BiT4yTH
BeCh IIacT Metadop, TOTPiOHO 3HATH MOBY Ta PO3YMITH OCOOIUBOCTI KYJIBTYPH YellbCy.

Y crarTi KoCHimpKyeThes TiHrBicTHY ML 3MicT Bipma JI. Tomaca — «Pyka...». Moro yHikanbHICTb IIOATA€ B TOMY, IO
Ile €JIMHa BilichKOBa JIipuKa aBTopa. TakuM YMHOM, IO CHMBOJIIYHOTO MIAPY JOJAETHCS 0arato MOBHUX O3HAK, TAKHUX SK
METOHIMis, MeTadopu, nepcoHidikamnis. lllo came BOHM CHMBOJII3YIOTh, PO3KPHBAETHCS Ha €Tl AOCHiUKEHHS. AHANI3
CaMoTro NepeKiIasy MoKa3as, 0 CTOBIICOTKOBO aJeKBAaTHE BiATBOPEHHS HEMOXKIIMBO, ajle TIEPEKiIafadeB] BAAIOCS Bilo-
Opasutu 6axxaHMH HACTPiH 1 LyX oOpaHOrO Bipmma. AHaIi3 AICHO TOMOMIT y CrIpo0i BIaCHOTO mepeknany. Y MaiOyTHbo-
MY IUTaHY€EThCS IEPEKIIACTH LIEH JKe TBIP PiJHOI0 YKPATHCHKOIO MOBOIO.

TaxuM YMHOM, aKTyaNbHICTb BipIIa 3aJIHIIAETHCS TyKe HOMYIISIPHOIO0, OCKINBKHY MiJ] 4ac AOCHIiKCHHS BIAaI0Cs 3HANTH
JIMIIE OJIHY IHTEepIIpeTalilo Bipia ykpaiHCbKO0 MOBOIO. Lle 03Hauae, 110 aBTOp CTATTi HAMAaraTUMEThCS IKOMOTa LIBUJIIIE
TIEPEKJIACTH TBIP PiTHOI0 MOBOIO. BiimmoBiHO, MOTPiOHI TOAATKOBI oCiipkeHHs, apke cBiT . Tomaca — e Ge3mexHa
DIHOHHA MOSTUYHOTO BCECBITY, @ YKpaiHChKa MOBA HACTIPaB/i IyKe MenoiiHa!

KurouoBi ciioBa: moeTrka, CTHIICTHYHA OPUTIHATBHICTD, acolliallis, MeTahopuuHuil 00pa3, MOBHI 0COOIHMBOCTI, BaJI-
niiichkui oet, Jlinan Tomac, aieKBaTHICTh MEPEKIATY.
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